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Abstract: a fairy tale is animaginary story that may feature folkloric characters
(such as fairies, goblins, elves, trolls, witches, giants, and talking animals) and magic, often
involving a sequence of event s. The concept is also used to describe as unusual happiness, as
in "fairy tale ending" (a happy ending) or "fairy tale romance," though not all fairy tales have
a happy end. Fairy tales are a genre of literature. They have their roots in the oral tradition.
Fairy tales with very similar story, characters, and figures are found spread across many
different cultures. A fairy tale is a wonderful work of art, familiar to each of us from
childhood. There are various translations of the tale. Some scientists say that a fairy tale is an
absolute fiction, which is independent of reality. But the most precise definition of a fairy tale
is a story, often intended for children, that features fanciful and wondrous characters such as
elves, goblins, wizards, andeven, but not necessarily, fairies. The term “fairy”
tale seems to refer more to the fantastic and magical setting or magical influences within a
story, rather than the presence of the character of a fairy within that story. Fairy tales
are often traditional; many were passed down from story-teller to story-teller before being
recorded in books. Vocabulary is a central component of language teaching and is of great
significance to language learners. Words are the building blocks of a language since they
label objects, actions, and ideas without which people cannot convey the intended meaning.

Cka3ka - 3TO BBIMBIIUICHHAs KCTOPUS, B KOTOPOW MOTYT (UTYpUPOBATH
(honbKIIOpHBIE TIepCOHAXKU. Takue Kak: (peu, ToOMHBI, A1b(bI, TPOJUIN, BEIbMbI, BEJIUKAHBI U
TOBOpSIINE XKUBOTHBIE. Marus, 4acTo BKJIIOYAIOIIasi MMOCIEI0BATEILHOCTh COOBITHNA. DTO
IOHATHUC TAKIKE HUCIHOJIB3YCTCS MJIA OMMUCAHUA CHACTIIMBOT'O KOHIIA, KaK B "(bl/lHaJ'Ie cKa3ku"
Wik "CKa304HOM poMaHe", XOTs HEe BCE€ CKa3KM MMEIOT CHACTIMBBIM KoHel. CKa3Ku - 3TO
*aHp nurepatypsl. OHM yXOZST CBOMMH KOPHSMH B YCTHYIO Tpaauiuio. CKaskd ¢ O4YEHb
MOXO0XUMH CIO’KE€TaMH, IEpPCOHaXaMH M (QUIrypaMu BCTPEYAIOTCS BO MHOTMX pa3HBIX
KYJIbTYpax. Ckaska - 9TO 3aMedaTelnbHOe IMPOU3BCACHUC UCKYCCTBA, 3HAKOMOC KaKAOMY U3
Hac ¢ jercTBa. CylEeCcTBYIOT pasziuYHble MEpeBOAbl 3TOM cKa3ku. Hekoropble ydeHble
TOBOPAT, YTO CKaA3Ka-3TO a0COJIIOTHBIN BBIMBICCII, KOTOpLIﬁ HC 3aBHCHUT OT PCAJIbHOCTH. Ho
CaMO€ TOYHOC OHNPCACICHUC CKA3KHU - 3TO HUCTOPUA, 4AaCTO NPCAHA3HAUYCHHAA IJId I[CTCI‘/'I, B
KOTOpOﬁ €CTh NPUYYUINBBIC U YAWBUTCIIbHBIC IICPCOHAXKU, TAKUC KaK 3J'Ib(1)LI, FO6JII/IHLI,
BOJIIIEOHUKU M Jaxke, HO He oOs3aTenbHO, ¢en. TepmuH "ckaska', mO-BUIUMOMY, OOJBIIIE
OTHOCHUTCA K (I)aHTaCTquCKOﬁ A Maru4eckod OOCTAaHOBKE MM MAard4eCKUM BIIUSHHUSAM B
HCTOpUH, a HE K IPUCYTCTBUIO NIEpCcOHa)ka (per B TOM MM MHOM cka304HOM uctopuu. CKazKu
YacCTO ABJAKOTCA TPAAULIMOHHBIMU; MHOTHUEC U3 HUX NICPEAABAJIUCh OT U3 YCT B yCTa OO TOTO,
Kak OpUIM 3amucaHbl B KHUrax. JIeKCHMKa CKasKHh SIBIISETCS HCHTPAJIbHBIM KOMITIOHCHTOM
o6yquI/1${ SA3BIKY W HMCET 0O0JIBIIOE 3HAUYEHUE AJI1 U3YyYarolmiuX s3bIK. CmoBa - 3TO
CTpOUTENbHbIE OJIOKH S3bIKa, TOCKOJIBKY OHM 0003HAYalOT OOBEKTHI, IEHCTBUS U UeH, 0e3
KOTOPLIX JIFO AW HC MOT'YT IICPCAATh HpCIlHOJIaI‘aeMHﬁ CMBICJI.

Epteri - Oyn kusanmmgaynabl Tapux, OHJA MYMKIH (DONBKIOPIBIK KeHimkepiep Oap.
Omnap: ¢eit, robnuH, >1b¢, TPOUIBIAP, XKaTMaybl3 KEMIIp, albIITap >KOHE COWIEHUTIH
*aHyapiap. Marus-Oyn okuranmap Tizoeri xwui KipeTiH. byn yfeiM "epreri ¢uHanbHaa"
HEMECE "epTeri pOMaHBIHI[a" CHUSAKTHI 6aKBITTLI AAKTAJIYAbl CUTIATTAy YI_I_IlH A€ KOJIAaHbLJIadbl.
Epterinep-onebuer sxanpbl. Onap €3 TaMBIpBIMEH aybI3lia JOCTYpre Oapanbl. OTe yKcac
CIOKETTep, Kelinkepiep MeH ¢urypanap 0ap epTeriiep KenTereH MoIeHueTTep e Ke3iece.
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Epreri-Oyn 6i31iH opKaiChIMbI3Fa OaslaibIK IAKTaH TaHBIC KEPEeMET eHep TYBIHABICHL. by
epTEeTiHIH opTYpJIi ayaapmanapsl 0ap. Keiibip raibiMaap epreri-Oyi1 MIbIH/IbIKKA OailIaHbICThI
emec, abcoOTTI Oif. Bipak epTeriHiH HAKTHl aHBIKTAMacChl-AJb(], TOOIUHBI, CHKBIPIIBLIAP
JKOHE TINTI MIHACTTI eMec, (elep CHUIKTHI FaKaWbIl JKOHE TaHFAKaWBIN KeHinkepiep Oap
Oananmapra apHanran Tapux. "Epreri" Tepmuni Oenrimi Oip epreri TapuxbIHIAFbl ¢est
KeUiMKepIepiHiH KaThICyblHA €MeC, TAPUXTaFrbl (PAaHTACTHKAIIBIK JKOHE CHKBIPJIBI JKaFaiira
HEMece CHKBIPIIBI ocepre KeOipek KaTbICThl. Epreriyep >kui AocTypii OOJBIN TaObLIabI;
oJIapAbIH K601 KiTanrTapaa JKa3bUIFaHFa JICHIH aybl3faH aybizra Oepinmi. Epreri nexkcukach
T1/11 OKBITYJBIH OPTAIBIK KOMIIOHEHTI OOJIBIT TaObUIA Bl J)KOHE TUII YHPEHYIIUIEp YIIiH OTe
MaHbI3bl.  Ce3nep-Oys1 TIAIH KYpbUIBIC OJIOKTapbhl, OWTKEHI ojap OOBeKTiIepml, ic-
KHMBUIIap MEH Uesutapabl OUTaipei, OHCBI3 afaMmaap O0KaMIbl MaFbIHAHBI OEpe aIMai Ib.

TyiiH cesnmep: Kipicme, epTeri, JMHTBUCTHKAJIBIK EPEKIIeNiri, KOMIIO3UIUSIIBIK
€pEeKIIeNiri, CeMaHTUKAIBIK EPeKINeNiri, MOTiH, 9feOueT, MarbiHAChI, Til OUTiMI, (OTBKIOP,
Marwus.

KntoueBble  cioBa:  BBeIEHHE, CKa3Ka, JIMHTBUCTHYECKass  OCOOCHHOCTb,
KOMIIO3UIIMOHHAs1 0COOEHHOCTh, CEMaHTUYECKasi 0COOCHHOCTh, TEKCT, JINTepPaTypa, 3HaUCHHE,
W3YYCHHE S3BIKO3HAHUS, (OJIBKIIOp, MaTH.

Key words: introduction, fairy tale, linguistic feature, compositional feature,
semantic feature, text, literature, meaning, study of linguistics, folklore, magic.

"Of all forms of literature fairy tales, in my opinion, give the most truthful picture of
life» G. K. Chesterton. The main motive of English fairy tales is to avoid failure. The poetics
of the British fairy tale originates in Celtic myth. It is from the Celtic myth that the plot,
imagery, and fairy-tale fiction of British fairy tales "grow". Magic in them is traditionally
associated with representatives of the "other” world: elves, fairies, giants. This means that the
activity of the heroes of fairy tales is not aimed at achieving any results, but at avoiding loss,
failure, as well as to meet the physiological needs. But even here we must say that there are
no pronounced motives in English folk tales. Fairy tales are very important because they
spark our imagination. They give us some experience in the real world. It is where the
troubles of the real world can meet the supernatural things. In a fairy tale anything can
happen and when anything can happen, we can find solutions to things in our real lives.
Through imagination, we learn about our world. We can explore outcomes and possibilities.
Previously, fairy tales were passed from mouth to mouth. Therefore, they still carry a huge
meaning. Why pay attention to the translation of such an amazing genre as a fairy tale? Not
just because of linguistic curiosity. This genre has a very important socio-cultural
significance. Getting to know a fairy tale is an important moment for a growing personality.
On the basis of well — known stories and characters, the child's understanding of the world,
of people, of their bad and good qualities is built. Translation of folk tales poses special
challenges — it is the transcoding of the original, which should be accessible to the foreign-
language reader and not cause him unclear or complex ideas. However, transcoding the
original is not limited to finding language tools that adequately express the content of the
original. This includes mandatory knowledge of the structure of the fairy tale, traditional
formulas. The expression of the content of the original by means of another language also
provides for going beyond it.

The text of a fairy tale is a complex object of research, which has multiple
dimensions and multi-level organization. The most important components are not only the
language tools that allow us to implement the creative idea, but also represented reality and
tradition as a component of the folklore consciousness and its textual embodiment. The text
in modern linguistics recognizes "the Supreme reality of language"”. Language is a code,
system of signs that cannot be observed directly. Dictionary and grammar of the language
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found in the speech that people build in the communication process, and the outcome of this
process — text. One of the best known definitions of text is the definition of I. R. Galperin,
formulated in the late 1970-ies: "Textis a work receptorsare process with perfection,
objectified in the form of a written document, literary processed in accordance with the type
of this document, the product consisting of the name (title) and some special units (over-
phrasal unities) combined different types of lexical, grammatical, logical, stylistic context,
with a specific focus and pragmatic installation”.

The ambiguity of the definition of modern science is not surprising: the text became
a special object of study by linguists only in the XX century this traditional grammar "is the
basic unit which is a subject of a comprehensive analysis of <...>, there was a proposal. And
it was a single sentence extracted out of context from the whole system of its external
relations. However, the researchers could not in the end not to pay attention to the presence in
the proposal elements, or otherwise to indicate its relation to other sentences...”. By the end
of the twentieth century, the perception of the text as a special object of is reflected in
grammar. The beginning and end of the text depend on the real speech situation
(communicative situation). Scientists rely on the following postulate: the text is designed for
the transmission of information, and "transfer and recognition of meaning (information) is a
fundamental objective of the act of communication, without which the act of communication
cannot take place”. It is especially important peculiarities of any text is based on the main
features of language culture, the type and mechanism of social coding of the native and
foreign languages in the context of intercultural communication. In particular, a fairy tale.
There are 3 parts of analysis of the fairy tale: lexico-semantic features of a text, stylistic
features of a text and compositional features.

The section of language science that studies the vocabulary of a language in terms of
the lexical meaning of words, their use and origin is called lexicology. Lexicology is a branch
of linguistics that studies varieties of lexical units of a language, i.e. all kinds of words and
their meanings. There are several kinds of lexical chunks proposed for language teaching.
Collocations, phrasal verbs, idioms, sentence frames, social formulas, and discourse markers
are among the most important ones (Thornbury, 2002). The lexical approach to language
teaching gives priority to teaching the most frequent words in the language and their patterns
in language use. Main category of lexis is Neutral lexis. It consists of nouns, adjectives,
verbs, adverbs, pronouns, numerals and link words (conjunctions, prepositions, particles).
The vocabulary is called lexis, and is divided into two main parts:

- Active lexis — those words that are often used in spoken or literary speech.

- Passive lexis — old and outdated words.

If the person understands someone’s speech and can speak well, it means, he has a
rich lexical vocabulary. There is another main classification of lexis into two large groups-
formal (book lexis) and informal (spoken) lexis. Formal lexis is a vocabulary used in various
types of documentation, in printed publications, TV shows, documentaries, in schools and
universities, and in public institutions. Informal lexis is the words that we use when
communicating with family and friends, which we hear in feature films and plays, and can
also be found in a comic book or in an unscientific magazine; it has many abbreviations. The
stylistic analysis of a text is based on the theoretical knowledge of the available stylistic
resources and is aimed at unfolding the author’s message through bringing out the implicit
information created by such means as the choice of vocabulary, the use of stylistic devices of
different language levels, the peculiarities of the presentation of characters and events. The
stylistic analysis consists of two stages: the analysis of a text and the synthesis of the main
idea (message) of the text.

The first stage, in its turn is subdivided into several successive procedures.
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Firstly, it is supposed to speak on some aspects of the writer’s creative activities,
mention his most important books and outline the peculiarities of the writer’s outlook. The
necessary information can be obtained from the course of English and American literature.
Besides, some relevant facts can be found in the preface to the book or the commentary at the
end of it. However, there isn't a detailed analysis of the writer’s creative concepts, in order
not to make his answer too long, but concentrate more on the linguistic aspects of the text.

After this the text should be divided (in accordance with its contents) into a few
logical parts. The interrelation between different components of a literary text is called
composition. The four structural components of the composition are exposition,
complication, climax and denouement.

The composition is a kind of program for the reader's perception of the work. The
composition makes a whole out of separate parts, and the very arrangement and correlation of
artistic images expresses the artistic meaning. Compositional analysis in accordance with the
style of the text is most productive in working on a literary work. L. Kaida writes that " all
the components of the artistic structure (facts, a set of these facts, their location, character and
method of description, etc.) are important not in themselves, but as a reflection of the
aesthetic program (thoughts, ideas) of the author, who selected the material and processed it
in accordance with his understanding, attitude and assessment."
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OBYYEHME JETEW C OCOBbIMH OBPA30OBATEJIbHBIMHU
INOTPEBHOCTAMMU
B YCJIOBUSAX OBIIIEOBPA3OBATEJABHOM HIKOJIBI

Junnenko H.B.
Kocranaiickuii rocyapCTBEHHBIN NEAArOTMYECKUI YHUBEPCUTET
uM. Y. Cynranrasusa, r. Kocranaii, yaurens MbOVY «OOIL Nel10 r. YensOuncka»

Hayunslit pykoBonutens: YepusaBckas O.M., K.I1.H., aCCOLUMPOBAHHBIN Ipodeccop
Kocranaiickuii rocy1apCTBEHHBIN 11€1arOTMYeCKUi YHUBEPCUTET
uM. Y. Cynranrasusa, r. Kocranaii

Annotanus: B cratbe paccmarpuBaercs mpoliecc oOydeHus aeTed ¢ 0coObIMU
00pa3oBaTeNbHBIMU TMOTPEOHOCTSIMU B YCIIOBHSIX 00I1I€00pa3oBaTebHOM MmKOJIbL. Ocoboe
BHUMaHUe yzensercs 3QGeKTUBHBIM MeToAaM OOydYeHHs, B OCOOCHHOCTH OOBSICHUTEIBHO-
HIUIIOCTPATHUBHOMY. Tak ke OIHUCBIBAIOTCS YCII0BUA, CIICHUAJIBHO CO3JAaHHBIC I aJdalTallkuu

703


http://englishtips007.blogspot.com/
https://www.newworldencyclopedia.org/entry/Fairy_tale
http://www.sciencedirect.com/
http://englishtips007.blogspot.com/

