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Abstract

The article explores the theme of longing for one’s homeland and the
search for one’s roots as a key characteristic of the protagonist’s portrayal in
Bulat Mansurov’s feature film “Sultan Beibars”. In cinema, as in literature, the
theme of homeland remains one of the most profound and timeless subjects,
deserving attention and scholarly inquiry. The authors highlight the significance of
the historical figure Beibars — upon whom the protagonist is modeled — for
contemporary Kazakhstani culture.

Key words: theme of homeland, word picture, film review, Sultan Beibars.

1 Introduction

«Tyran xepaiH KamipiH meTrTe xypceH OiunepciH» («When you find yourself in a foreign
land, you’ll understand how dear your homeland is») — so wisely says a folk proverb. Even if
everything goes well in a new place, the people are kind, and the landscapes beautiful, a quiet lon-
ging remains in the soul — a yearning for one’s native places: for the smell of home-baked bread, the
intonation of one’s native speech, the familiar sounds of the street where one grew up. This is preci-
sely the evidence of our deep connection to our roots, to that which makes us who we are.

The theme of longing for one’s native land is revealed in numerous works from the lyrical
poems of A. Pushkin, I. Bunin, M. Tsvetaeva, and O. Suleimenov to the profoundly philosophical
historical prose of A. Alimzhanov, who depicted al-Farabi’s arduous journey of wanderings in his
novella The Teacher’s Return. This theme is portrayed no less vividly and expressively in Bulat
Mansurov’s feature film through the character of the protagonist, Beibars — a boy who ended up in a
foreign land against his will, a Mamluk who became the Sultan of Egypt.

2 Materials and Methods

According to A.P. Evgenyeva, a Mamluk was a warrior of the personal guard of the
Egyptian sultans (recruited from Turkic and Caucasian slaves), who seized power in the mid-13th
century and ruled until Egypt was conquered by Turkey [1].

Baybars (full name: al-Malik az-Zahir Rukn ad-Din Baybars I al-Bunduqdari as-Salih) was a
Mamluk sultan of Egypt and Syria (1260-1277) of Turkic (Kipchak) origin, a prominent military
and statesman of medieval Egypt [2].

Historians provide sufficient data on Baybars’ political activities in Syria and Egypt; howe-
ver, literary sources offer only fragmentary and contradictory information about his birth, child-
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hood, and the circumstances of his death. Contemporary writers and medieval Arab authors wrote
about Baybars’ life and political career, including Sirat az-Zahir Baybars («The Life of Az-Zahir
Baybars») by Muhammad ibn Ali Ibrahim ibn Shaddad al-Halabi (1286) and Ar-Rawda az-Zahira fi
al-Malik az-Zahir («The Splendid Garden of the Life of al-Malik az-Zahir») by Muhyy ad-Din
Abdullah ibn Abd az-Zahir ibn Nishwan al-Hazami al-Masri (1292) [2, p. 726].

Currently, in Kazakhstan, the name of Sultan Baybars has been given to numerous schools
and villages; a monument to him stands in the central square of Atyrau; thematic scientific and
practical events are held at universities and state archives; and during EXPO-2017, the National
Museum of the Republic of Kazakhstan hosted an exhibition titled «Sultan Baybars and His Era»
[4-6]. On the occasion of the 800th anniversary celebration, at the instruction of K.-Zh. Tokayev,
assistance was provided for the restoration of Sultan Baybars’ mosque in Cairo [7]. The Kostanay
Region is no exception in this regard: in 2024, on the lands of the ancient Desht-i-Kipchak, a me-
morial to Sultan Baybars was unveiled together with the Wall of National Memory. The monument
is intended to preserve the memory of the great sons of the Kazakh people, including Modu,
founder of the Xiongnu Empire, and Baybars, leader of the Mamluks, as well as Bauyrzhan Mo-
myshuly, Hero of the Great Patriotic War [8].

The release of the feature film Sultan Baybars, produced in 1989 by the USSR film studio
«Sovexportfilm» in collaboration with the Egyptian studio «Al-Alamiya» played a significant role
in popularizing the study of this renowned ancestor’s personality and legacy.

Although the film is a fictional work inspired by Maurice Simashko’s novella «Yemshan»,
and the image of the protagonist — strong, brave, and wise — transcends historical reconstruction, it
not only encourages viewers to explore the figure of Sultan Baybars but also serves as a truly
inspiring example. Particularly significant is the inner conflict embodied in this character — the
coexistence of martial valor and profound longing for his lost homeland — which lends the hero a
universal, almost archetypal depth. To explore this theme, the study employs descriptive and
analytical methods, as well as compositional and imagological analysis.

3-4 Results and Discussion

The hero’s inner conflict confronts us right from the beginning of the film. Immediately
after the opening scene, in which a young boy is taken into slavery, the viewer is confronted with a
sharp contrast: before us stands a mature, experienced ruler surrounded by his entourage —
Mamluks, just as he once was himself. This technique not only establishes the dramatic foundation
of the narrative but also underscores the rupture between past and present that lies at the heart of
Baybars’ character.

The Sultan is gripped by doubt; rumors reach him of Turfan’s betrayal — his intention to
secretly give his daughter to the Mongol ruler. This act violates a strict law: only the Sultan himself
has the right to bestow and accept such “gifts.” During the tense confrontation with the traitor,
Turfan’s daughter cries out in horror: «Kexke!» («Koke!») — addressing her father. This is a Kipchak
word «...He €1080, a Kpuk 0e8ouKU, NOKA3AGWIUNICS CIIOBOM, 3aOUNOCL 8 2pyOou, COABUNLO 20pII0»
(«...not a word, but a girl’s cry that seemed like a word, throbbed in her chest and choked her
throat» ), touched the ruler’s soul and awakened in the Sultan a long-suppressed pain of loss.

This moment becomes pivotal: for the first time in many years, Baybars encounters a living
echo of his native tongue — the world from which he was torn as a child.

«B naymune ucmun u nxcu A He sudxcy Hadana ceoei nHumu. Kyoa o6vl He ycmpemuacsa s —
6cr00y nycmoma, memnoma, iabupunm» («In the web of truths and lies, I cannot see the beginning
of my own thread. Wherever I turn — everywhere there is emptiness, darkness, a labyrinth»), —
Baybars confides in his trusted shah. These words reveal the hero’s personal crisis: having lost
connection with his roots, he has been deprived not only of his past but also of a compass in the pre-
sent. His attempts to recover memories of the steppe and his childhood become not mere nostalgia,
but a painful quest for his very self, for his authentic identity.
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This inner confusion closely correlates with his external doubts. The Sultan begins to
suspect that even his closest comrade — Barat — might be a traitor. He mentally returns to the
moment when Barat’s loyalty may have first cracked.

Once again, the hero’s reflections turn to one of the film’s central themes—the significance
of origin and the lost homeland for the Mamluks. A memory brings him back to an episode from the
past: during one of the battles, while rescuing a friend from captivity, Barat killed a Frank who, in
his final moment, cried out in Georgian: «Mama!». Since then, as the narration notes, «omoanuncs
HA4anbHUK OCMPOBA PEUHbIX MAMIIOKO8 OM PEYHbIX Mamuokos. M conusunca ¢ OawieHHbiMu,
nomomy umo Kaskazyamu oviiu oHu» («the commander of the river Mamluks grew distant from the
river Mamluks and drew closer to the tower Mamluks, for they»), like Barat himself, were
Caucasians. Yet it is precisely these tower Mamluks — united by common origin and a hidden re-
sentment toward the foreigner on the throne — who have long been plotting to overthrow the Sultan.

The revelation of the second betrayal finally shatters the Sultan’s inner foundation. In
despair, he rejects all pleas from his close advisors, who remind him of his glorious victories and
heroic deeds, and nearly cries out: «4 — mamnok, yyacecmpaney. Kmo a? Omkyoa? I 0e cmpana,
20e MHe He ckadxcym, umo s yyxcou?» («I am a Mamluk, a foreigner. Who am 1? Where am I from?
Where is the land where they won'’t tell me I'm an outsider?»).

This monologue becomes the climax. Power, martial valor, political success — all lose
meaning in the face of the fundamental question: who is he without a homeland?

Seeking to recall his roots, Baybars travels to the Kipchak colony. Along the way, he seems
to relive his life anew: before the viewer unfolds the story of the Sultan’s life, from youthful
enslavement to the pinnacle of power. Yet throughout this arduous journey, a Kipchak song serves
as a leitmotif, sung sometimes by his family in childhood, sometimes by Kipchak slave women.

The film repeatedly emphasizes wormwood flowers in scenes connected with Baybars’
childhood memories. Wormwood is a particularly vivid symbol for the Kazakh people. This symbol
features prominently in national literature — from the poetry of Mukhtar Shahanov and Olzhas
Suleimenov to the prose of Sabit Muratbekov. In his famous work The Bitter Scent of Wormwood,
wormwood becomes a metaphor for familial memory: the protagonist Ayan’s father’s coat is satu-
rated with this scent, and Ayan himself, raised in an aul, carries within him that same steppe aroma.
Though unassuming in appearance, wormwood is remembered for its distinctive bitter fragrance,
perceived as the very scent of the steppe and of home, as it is persistent and, once absorbed into
clothing, becomes intrinsic to many aul dwellers [9].

The film’s circular composition brings the viewer back to the narrative’s starting point — the
event that first disrupted Baybars’ inner equilibrium: the alleged betrayal by Turfan. Having
traversed the entire path of reevaluating his life, the Sultan arrives at a poignant and unexpected
conclusion, even for himself. He realizes that perhaps there was no conspiracy with the Mongol
khan Berke at all: «Mooicem, u ne 6v110 3a2060pa y Typghana ¢ moneonvckum xanom bepre. Typghan
0asHo mockosan no pooure. 3uan Typgan, umo 3onomas Opoa — cmonuya xana bepxe — cmoum
mam, 20e e2o poouna. Ho cam Typgan ne moe noxunyms cmpany Mucp. Eciu smo max, mo
npocmu mens, Typgpan. Xoms u ¢ mozo céema mol mMHe omomcmun. Kax oonomox cmpensvt mopuum
80 MHe KUNYaKcKoe Clo8o ‘Koxe”’, komopoe 00HAMNCObl KPUKHYIA MB0s 004b» (« “Perhaps there
was no conspiracy between Turfan and the Mongol khan Berke. Turfan had long been longing for
his homeland. Turfan knew that the Golden Horde — the seat of Khan Berke — stood where his
homeland lay. But Turfan himself could not leave the land of Misr. If this is true, then forgive me,
Turfan. Though even from beyond the grave, you have taken your revenge on me. Like a splinter of
an arrow, the Kipchak word «kdoke» once cried out by your daughter, pierces me still»).

This monologue completes the hero’s transformation: from a ruler consumed by suspicion
and anxiety to a man who has attained humility and inner peace.

The epilogue of the film features a quotation from S. Pet6fi: «Mos dywa — evicokuii xpam,
HO Oadice Oyuty mebe, omuuzna, omoam u xpam paspyuy» («My soul is a lofty temple, yet even my
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soul I would give to you, my homeland, and destroy the temple», which only further emphasizes the
theme being explored. And ultimately, we see Sultan Baybars as a simple traveler returning to the
Kipchak lands.

5 Conclusions

Thus, in Bulat Mansurov’s feature film, the viewer encounters not merely a historical figure
— the great commander and sultan — but, above all, a human being deeply reflecting on his fate and,
in the twilight of his life, reevaluating his path and his connection to lost origins. The theme of
longing for one’s native land and the importance of ties to one’s roots, which runs through the entire
film as a unifying thread, proves to be not only characteristic of Sultan Baybars’ era but also highly
relevant in the modern world.
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Maxanaoa Bynam Mancyposmuiy «Cynman betibapcy xepkem @unvmindezi b6acmol KeuinkepOin
nopmpeminiy Hezizei epexwenikmepiniy 0ipi peminde omanza Oe2eH Kaliebl MeH 63 myOipin i30ey
maxwipsiovl 3epmmenedi. Kunemamoepagpma oa, a0ebuemme 0e oman MaxvlpvlObl — €K IHCAHRA HCAKBIH
JICoHe MIHIIIIK MAaKulpulnmapowiy 0ipi Ooavin Kana Oepedi, 02an 3epmmeyuliiepOiy HA3apuiH ayoapy
Kadxcem. Aemopnap wwizapmanvly 6acmoel Keuinkepiniy npomomuni 6onean beilbapc amakmvl mapuxu
mynzanviy Kazaxcmannoiy xaszipei Mmooenuemi yuin Manbi30blibleblh aman omeoi.

Tyitinoi co3oep: oman maxvipviowl, Kopkem betine, kepkem manoay, Cynman betibapc.

I9BCA/JIBIK, A.A., CHUMOHOBA, A.C. .

TEMA POJAUHBI 1 ITIONCKA HCTOKOB B ®PUJIBME b. MAHCYPOBA «CYJITAH BEUBAPC»

B cmambe uccnedyemcsa mema mocku no pooune u NOUCKA C8OUX UCHOKO8 KAK OOHOU U3 KIH04eBblX
Xapaxmepucmux nopmpema 21asHo20 2epos 8 Xyooxcecmaennol kunorenme bynama Mancyposa « Cyaman
besibapcy. B kunemamocpage, xax u 6 aumepamype, mema pOOUHbl OCMAEMCA OOHOU U3 CAMBIX
COKDOBEHHbIX U BEYHbIX MeM, 3ACHYHCUBAIOWUX BHUMAHUA U UCCAe008aHUA. Aemopamu ommeyaemcs
sascHocms ucmopuyeckou auunocmu betibapca, cmaswieli npomomunom 21aeHozo 2epos npousgedenus, 0
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coepemennoll Kymbmypul Kazaxcmana.
Knrouesvle cnoea: mema poounvl, xyoodicecmeenHblll 00pas, xyooxcecmeennviil ananus, Cyaiman
betibapc.
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Koowcanynw, M.,

Qunonocus eblIbIMOAPLIHLIY KAHOUOAMbL,
npogheccop, Kazaxcman Pecnyoaukacviuly
¥immuix kopeanvic ynusepcumemi,
Acmana ., Kazaxcman Pecnyonuxacol

AJIAMHBIH )KAC EPEKHIEJIKTEPI TYPAJIBI BIPEP CO3
(K. A. Hacayuoin « JUVAHU XUKMETI» (AKBL/I KITABBI) wwvizapmacet 6otivinuia)

Tyiiin

Maxana a0ebuemimizoezi convlivlk nod3usiHviy oxini Koowca Axmem
Hacayuoiy «/Juyanu Xuxmeminoey Kapacmuipean a0aMHuIH HAC epeKulenikmepin
Kazakmoly «Meny Oecizepnix Kacuemmepi asicvinoa ce3 eminedi. Aemop, Koowca
Axmem Hacayu 6abamviz Xukmeminde adamHuly ap Ke3eHOepiH uciam OiHiHOezl
CONbLILIK a2bIMHBIY Heziz0epineH i30ece, an XVII-XX eacvipda emip cypeen kazax-
muly Kelbip aKblH-JICHIpayiapsl eMIpOeH KopeeH-0ineeH, myieen madcipubenepi
apgulibl  bazamoazanvin - anea mapmaovl. Maxkana Xuxmemme KomepineeH
AOAMHBIH JHCAC epeKueNiKmepin Hezizee abll JCIHE OHbl Wapmmol mypoe mepm
OYbIH (dHcac dcieim, aza, omazacwl, KHeicim aedacvl) YpnagvlHvly OACbIHAH OMKeH Kell-
0ip Kkezendepin canvicmvipmanvt mypoe XVII-XX eacvipoa emip cypeen Kazaxmoly
Ketloip aKblH-JICHIpaYIaAp Wbl2APMAIAPbIMEH DAUIAHLICMbIPHIN KapACMbIPAObL.

Yot Abaii 0a scone XIX-XX 2acviprapoa emip cypeen akblH-sculpayiap od
axvin babamwiz K.A. Hacayu mypacvimen mamnvic 60aca 0a, Ka3ax monvipasblHod
1990 arcvinoapvinan bacman Macayu inimine 6em Oypyvi, OMmaHObiK bliblMOA 2bl-
AbIMU KYObLIbICKA atinaneansl Oenzini. Kenewexme xazaxmoiy « MEH» Oezizepnix
adameepwinix Kacuemmepin Macayumany iniMimen JHCaHe AKbIH-JICLIPAY IHCHIPAA-
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